Dear Friends,

Welcome to Wings of Desire, our co-production with Toneelgroep
Amsterdam, which comes to the Loeb Stage after premiering in Amsterdam
and touring the Netherlands.

| first met Ola Mafaalani, the Dutch/Syrian director, when she was work-
ing in Germany four years ago. | had just seen her production of Merchant
Of Venice, which | found very strong and brilliant in its direct relationship with
the audience. We chased after a project to make together. After a long
silence, Ola wrote that she wanted to adapt Wim Wenders’ Peter Handke's
haunting screenplay for Wings of Desire. Her recent productions had been
obsessed with angels, she said, and staging the film might be her artistic cure.
Before the Dutch premiere, Ivo Von Hove, Toneelgroep Amsterdam’s Artistic Director, spoke of the importance of
this collaboration to his organization. Toneelgroep Amsterdam has always been an international theatre, but this
is the first time it has reached across the Atlantic with a production of this scale. For the AR.T., too, this is a major
step in our project to create work with international artists and bringing it to you in Cambridge.

In the past few seasons we have invited international directors to create something they've never made
before — such as Krystian Lupa with Three Sisters or Janos Szasz and Desire Under the Elms — or to restage
a production that they have previously made in their own culture, now in English with American actors, such as
Kama Ginkas' adaptation of Chekhov's Lady with a Lapdog, or Neil Bartlett's upcoming Oliver Twist, which he
first created two years ago in London. Wings of Desire is something else: a true international co-production
between two very different institutions — Toneelgroep Amsterdam, the leading Dutch theatre company, and the
AR.T. Creating artistic partnerships over such a distance is incredibly complex, and the production is a testimo-
ny to the contributions of many artists, administrators, and technicians who pooled their talents and extended
themselves to support Ola’s vision. Wings of Desire reflects a dichotomy that | think is central to Ola’s work; it
is both a beautifully muscular and a wonderfully naive theatrical creation. This meditation on the fragility of life,
and the thin line between the worlds of spirit and flesh, has undergone a long artistic journey in many languages.
We are proud to share its American incarnation with you.
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Artistic Director Executive Director

The Wang Theatre
DON QUIXOTE Oct 19-29
A MIDSUMMER NIGHT'S DREAM Feb 8-18
NEW VISIONS  March 1-4
CLASSIC BALANCHINE May 3-6
GISELLE May 10-20

The Opera House
THE NUTCRACKER Nov 24-Dec 30

200612007 Telecharge.com 800.447.7400
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Subscriptions: 617.695.6955 ¢ Groups: 617.456.6343
Mention A.R.T. and get $20 OFF per 3, 4, or 5 ballet subscription!

NUTCRACKER TICKETS
The Opera House: Ticketmaster.com 617.931.2787
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s www.bostonballet.org

Principal Dancer Karine Seneca by Gene Schiavone, on location at the Museum of Fine Arts, Boston
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Zero Arrow Theatre
Our exciting second
performance space!

“Boston’s Best New Theatre (2005)”
— Improper Bostonian.

The A.R.T’s flexible and intimate second perform-
ance space at the intersection of Arrow Street and
Mass. Avenue in Cambridge is now two years old!
This three hundred-seat theatre serves as an incubator for new work in addition to hosting per-
formances by the A.R.T./MXAT. Institute for Advanced Theatre Training. This season will see the
world premiere of The Onion Cellar with the Dresden Dolls, the return of the great South African
master-satirist Pieter-Dirk Uys in Elections and Erections — A Memoir of Fear and Fun, and
a complete season of A.R.T/MXAT Institute productions. Performance times and dates will be
updated on the A.R.T.s website (www.amrep.org). Don’t miss the adventure of new work, young
artists, and multiple disciplines all at affordable prices — the signature mission of ZERO ARROW
THEATRE.

American Repertory Theatre Advisory Board
Philip Burling Co-Chair Ted Wendell Co-Chair ~ Mrs. Ralph P. Rudnick Vice-Chair

Joel Alvord Charles Gottesman Eileen McDonagh
Joseph Auerbach, emeritus Barbara W. Grossman Rebecca Milikowsky
George Ballantyne Ann Gund Ward Mooney
Carol V. Berman Joseph W. Hammer Anthony Pangaro
Page Bingham Horace H. Irvine Il Beth Pollock
Robert Brustein Michael Jacobson Jeffrey Rayport
Paul Buttenwieser Michael B. Keating Michael Roitman
Greg Carr Glenn KnicKrehm Henry Rosovsky
Caroline J. Chang Myra H. Kraft Linda U. Sanger
Antonia H. Chayes Lizbeth Krupp John Shane
Clarke Coggeshall Barbara Cole Lee Michael Shinagel
Kathy Connor Barbara Lemperly Grant Donald Ware
Robert Davoli Carl Martignetti Sam Weisman
David Edwards Dan Mathieu

The A.R.T./Harvard Board of Directors

Philip Burling Judith Kidd Robert J. Orchard
Luann Godschalx Robert James Kiely Robert Woodruff
Jonathan Hurlbert (clerk) Jacqueline A. O'Neill (chair)

T O O U R A U DI E N C E

To avoid disturbing our seated patrons, latecomers (or patrons who leave the theatre during the performance) will be seated at
the discretion of the management at an appropriate point in the performance.
By union regulation:

+ Taking photographs and operating recording equipment is prohibited.

+ All electronic devices such as pagers, cellular phones, and watch alarms should be turned off during the performance.

By Cambridge ordinance, there is no smoking permitted in the building.




It takes many feathers to make a wing, and it takes many friends to support an
A.R.T. production. This international co-production received quite a bit of “home-
town support” while actors, directors and technicians were creating Wings of
Desire in Amsterdam. Back home, the A.R.T.’s friends were following the progress
and generating enthusiasm for this monumental piece. A mid-September gather-
ing of friends on a rooftop in Back Bay benefited this production, and in early
October several AR.T. friends traveled to Amsterdam for the premiere at the
Stadsschouwburg Theatre.

Our “wings” have many feathers — friends, supporters, patrons and audience
members who, together, help us soar. We appreciate their support — and yours
— for the work we do at the American Repertory Theatre.

toneelgroep amsterdam en american repertory theatre in de stadsschuuwburg '

=themel boven berlijn s/

Pictured:
The marquee of the Stadsschouwburg Theatre,
Amsterdam. Barbara Bierer and Provost Steve Hyman
join cast member Mam Smith and Advisory Board
member Barbara Lemperly Grant at the Amsterdam
premiere. Andrew McKay and Martha Cox, hosts of a
benefit for Wings of Desire.



Wings across the Water

The performance that you’re about to see will last just over an hour and forty minutes.
It took more than two years to produce. Gideon Lester, the A.R.T.’s Associate Artistic
Director, reveals some of the challenges involved in bringing this Dutch/American co-
production of Wings of Desire to the stage.

atre or the nature of the play, creating a production is a time-consuming, labor-inten-

sive process involving many levels of collaboration between a host of artists, tech-
nicians, and administrators. When the show is an international co-production, and the
script is a new adaptation of a poetic screenplay, the task becomes gargantuan.

For the A.R.T. and for our partners at Toneelgroep Amsterdam, the challenges
involved in producing Wings of Desire were exactly the point of the project. How would
it be possible, we wanted to know, for two theatres working in different cultures and lan-
guages, with entirely different artistic and administrative systems, to come together to
make a truly international production? What challenges would we need to solve in order
to create this unique theatrical event, one that
couldn’'t be made in the Netherlands or the
United States alone? Wings of Desire is a
story of barriers crossed and differences over-
come, so the material and the endeavor
seemed well suited — indeed at times the jour-
ney we confronted felt every bit as epic as
Damiel’s.

In The Five Obstructions, the provocative
and inspiring documentary that he made with
his mentor Jargen Leth, the Danish filmmaker
Lars von Trier argues that to conquer appar-
ently insurmountable obstacles is an essential
part of the creative process. Confronting chal-
lenges requires artists and their support teams
to become highly inventive, and can lead to
the best kind of collaboration. In the fall of
2004, when we began discussing Wings of
Desire with the director Ola Mafaalani, we
knew that the road ahead would be littered
with challenges and obstacles. Many of them
were unknown to us, but they were the reason
to take the journey.

The first challenge we faced was building a budget for the production. Toneelgroep
Amsterdam and the A.R.T. operate under very different financial conditions; as is the
case with many large European theatres, more than 70% of T.A'’s is covered by state
subsidy, while in the United States substantial government funding for the arts is a thing
of the past. For that and many other reasons we construct our budgets in profoundly

I t's always a complicated business to put on a show. Whatever the scale of the the-

An early rehearsal in Amsterdam



different ways, and the two theatres
needed to establish a compatible
system, so that we’'d know from the
outset which company would cover
which line item, from the actors’
salaries to Marion’s trapeze rig, from
the coffee served in the snack bar to
the plastic chairs on the stage. The
process was not easy, but after sev-
eral months of negotiation a frame-
work was established.

The next challenge was for
André Joosten, the scenic and light-
ing designer, who had to create a set
for Wings of Desire that could oper-
ate in two countries with incompatible
technical systems (European voltage and the metric system are only the start of it; the
lighting inventory and the number of staff working backstage are entirely different, not to
mention the kinds of materials readily available to our respective scene shops.) Once
the design was complete the Dutch and American production staff had to modify it for
travel; the set, props, costumes, and even some lighting instruments were to be air
freighted from Amsterdam to Boston in two shipping containers the day after the final
Dutch performance. You'll notice, for example, a horizontal metal strip running around
the snack bar; it's actually a seam, where the whole unit was split in half for transporta-
tion.

Once we started rehearsals in August, a whole new set of challenges emerged.
Dutch and American actors develop their roles under very different conditions — there
are no stage managers in the Netherlands, for example, and no actors’ union to dictate
schedules and protocol, and the American cast went through a period of considerable
adjustment. The question of language was also central to the project; in Amsterdam and
on its European tour, more than three-quarters of Wings of Desire was performed in
Dutch, indeed the American actors had to learn most of their cues by sound alone (the
Dutch actors and their audience are all bilingual, so their experience was different.) And
then, only days after the Amsterdam premiere of the production, the cast began learn-
ing a new version of the script, almost entirely in English, which you will see this evening
atthe AR.T.

The list of challenges and creative solutions could run on for pages, but | hope the
point is clear; the staff of the A.R.T. and Toneelgroep Amsterdam undertook a Herculean
task in creating Wings of Desire, and we wouldn’t have had it any other way — it was
why the project existed in the first place. On behalf of all the Dutch and American artists,
technicians, and administrators who collaborated on the production, we hope you're as
delighted with the result as we are. The process was driven by the same spirit of inves-
tigation and invention that we try to bring to every show at the A.R.T. Thank you for com-
ing, and for your support of this unique theatre. And now, after all that work, please join
us in enjoying the show!
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Annual Fund Donors

The American Repertory Theatre is
deeply grateful for the generous
support of the individuals, founda-
tions, corporations, and govern-
ment agencies whose contribu-
tions make our work possible.
The list below reflects gifts
between August 1, 2005 and
October 30, 2006 to the Annual
Fund and special events.

Guardian Angel * $100,000 and

above

The Carr Foundation

Doris Duke Charitable Foundation

The Andrew W. Mellon Foundation

The President and Fellows of
Harvard College

The Shubert Foundation, Inc.

The Harold and Mimi Steinberg
Charitable Trust

Archangel  $50,000 - $99,999

The Educational Foundation of
America

The Hershey Family Foundation

TIAA-CREF

The Norman and Rosita Winston
Foundation

Anonymous

Angel ¢ $25,000 — $49,999

Altria Group, Inc.

Association of Performing Arts
Presenters Ensemble/Theatre
Collaborations Grant Program

The Boston Globe+

Philip and Hilary Burling*

The E.H.A. Foundation, Inc.

Ann and Graham Gund*

Cassandra and Horace Irvine*

Massachusetts Cultural
Council

National Endowment for the Arts

National Corporate Theatre Fund

The Rockefeller Foundation/
Multi-Arts Production Fund

Theatre Communications Group
Trust for Mutual Understanding
Ted and Mary Wendell*

Mr. and Mrs. Byron R. Wien
Anonymous

Benefactor * $10,000-$24,999

Joel and Lisa Alvord*

Page Bingham and Jim
Anathan*

Boston Investor Services, Inc.*

Paul and Katie Buttenwieser*

Ted and Joan Cutler

Robert Davoli and Eileen
McDonagh*

Priscilla and Richard Hunt*

The Roy A. Hunt Foundation

Merrill and Charles Gottesman*

Barbara and Steve Grossman

Barbara W. Hostetter

Michael E. Jacobson*

Lizbeth and George Krupp*

Barbara and Jon Lee*

Dan Mathieu/Neil Balkowitsch/
MAX Ultimate Food*+

Meet the Composer, USA

Rebecca and Nathan Milikowsky*

Cokie and Lee Perry

Beth Pollock*

Michael Roitman and
Emily Karstetter

Mrs. Ralph P. Rudnick*

The Lawrence & Lillian Solomon
Fund, Inc.

Donald and Susan Ware*

Visionary ¢ $5,000 — $9,999

George C. and Hillery
Ballantyne*

Bank of America*

Carol and Harvey Berman

Cabot Family Charitable Trust

Clarke and Ethel D. Coggeshall

Martha Cox and Andrew McKay

Alan and Suzanne Dworsky

Michael G. Feinstein and
Denise Waldron

Rachael and Andrew Goldfarb

Joseph W. Hammer

Glenn KnicKrehm

Dr. Henry and Mrs. Carole
Mankin

Carl Martignetti

Millennium Partners — Boston*

Ward K. and Lucy Mooney

Jackie O'Neill*

Robert J. Orchard

Jeryl and Stephen Oristaglio*

The Bessie E. Pappas Charitable
Foundation, Inc.

Joan H. Parker/Pearl
Productions*

Polaris Capital Management,
Inc.*

The Polish Cultural Institute+

Office of the Provost, Harvard
University*

Jeffrey F. Rayport

Henry and Nitza Rosovsky*

Mary and Edgar Schein

Tony Shalhoub and
Brooke Adams

The Shane Foundation

Sovereign Bank

Jim and Cathy Stone*

William Gallagher Associates*

Anonymous

Associate * $2,500 — $4,999

Linda Cabot Black

John A. Boyd

Cambridge Trust Company

Terry and Catherine Catchpole

Stanley and Peggy Charren

Philip and Debbie Edmundson

Hannelore and Jeremy
Grantham

Nancy P. King

Wiladzia and Paul McCarthy

James C. Marlas

Robert and Jane Morse

The Netherland-America
Foundation, Inc.

Laurence and Linda Reineman

The Abbot and Dorothy H.
Stevens Foundation

Sam Weisman and
Constance McCashin Weisman



Partner * $1,000 - $2,499

Steven and Elizabeth Adams

America Dural, Inc.

Sheldon Appel

Howard and Leslie Appleby

Sharyn Bahn

Martha Jane Bradford and
Alfred Ajami

Mr. Arthur H. Brooks IlI

Robert Brustein and
Doreen Beinart

Dorothea and Sheldon Buckler

Clark and Gloria Chandler

Antonia H. Chayes

City Schemes +

Jane and Marvin Corlette

Richard Donoho

Diane and Joel Feldman

Merle and Marshall Goldman

Nicholas Greville

The Harvest +

Margaretta Hausman

Robert P. Hubbard

Steve Hyman and Barbara Bierer

Karen Johansen and
Gardner Hendrie

Michael B. Keating

Judith Kidd

Bernice Krupp

Jim and Lisa La Torre*

Barbara Lemperly Grant and
Frederic D. Grant*

Ann Lenard

Joy Lucas and
Andrew Schulert

Michael McClung and
Jacqueline Kinney

Finley and Patricia Perry

Beatrice Roy

Carol J. Rugani

William A. Serovy

Michael Shinagel and
Marjorie North

Sholley Foundation

Marshall Sirvetz

Matthew Stuehler and
Treacy Kiley
The Joseph W. and Faith K.
Tiberio Charitable Foundation
Francis H. Williams
Judith and Stephen Wolfberg
Christopher Yens and
Temple V. Gill
Anonymous

Leading Player  $500 — $999
Mark Angney
Javier Arango
Paul and Leni Aronson
William Bazzy
Donald Butterfield
Liz Coxe and Dave Forney
Gail Flatto
David Golan and Laura Green
Charlotte Hall
Sarah Hancock
Haney Foundation
Dena and Felda Hardymon
Drs. Earl and Marjorie Hellerstein
Stefaan Heyvaert
Susan and Harry Kohn
John D.C. Little
Louise and Sandy McGinnes
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David Tobin
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Graham Davies
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Peter and Dyann Wirth
Judi Ross Zuker
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* includes contributions to special
events
+ denotes gift-in-kind

Wings of Desire Friends
We deeply appreciate the following
individuals and businesses who
donated to an event to benefit the
production of Wings of Desire,
hosted by Martha Cox and Andrew
McKay.

Alexander Beelaerts
Mark and Deborah Blessing
Katie and Tom Block
Betty Ann Blum
Boutique Giorgio Armani
Becky Bruce
Frank Capezzera and
Elizabeth Strock
Chanel Boutique
Coral Beach and Tennis Club,
Bermuda
Martha Cox and
Andrew McKay
Mr. and Mrs. Thomas Cox
Ruth Culleton
Robert Davoli and
Eileen McDonagh
Jeffrey Dupuis
Sydney and Peter Frasca
Mary Ann Freeman
Rosalie Giordano
Lisey Good and
Lenny Snyderman
Merrill and Charles Gottesman
Suzanne Gratton
Victoria Griffith and
Vinicius Gorgati
Nancy and Richard Higgerson
Bill and Peg Hoover
Lauren Hotchkiss
Ann N.H. Hurd
Michael E. Jacobson
Leslie Kwan
Barbara Lemperly Grant and
Frederic D. Grant
Annsley and Bobby McAleer
Niche Catour
Megan and Robert O'Block
Scott and Jennifer Parrella



Peterson Party Center, Inc.
Beth Pollock

Ali and Betty Riaz

Tom Rodde

Ray R. Rodriguez

Collette Royer

Carol J. Rugani

Patty and Terry Scanlan
Michael Sears

Alan and Kristi Strahler
Vintages — Adventures in Wine
John Weltman

National Corporate Theatre Fund PACESETTERS ($15,000$24,999)

National Corporate Theatre Fundisa ~ Bloomberg
nonprofit corporation created to  Goldman, Sachs & Company
increase and strengthen support ~ JP Morgan Chase

Lehman Brothers

from the business community for 10
Merrill Lynch & Co.

of this country’s most distinguished

professional theatres. The following ~ Morgan Stanley

foundations, individuals, and corpo-  Pfizer, Inc.

rations support these theatres ~ Sharp Electronics
Time Warner

through their contributions of $5,000
or more to National Corporate ~ UBS

Theatre Fund: Verizon

THEATRE EXECUTIVES DONORS ($10,000$14,999)
($50,000+) Bingham McCutchen

Altria Group, Inc. Credit Suisse First Boston
Ernst & Young Davis, Polk & Wardwell
Citigroup Dorsey & Whitney Foundation

Marsh & McLennan Companies, Inc.
McCarter & English LLP

MetLife Foundation

Willkie Farr & Gallagher

Palace Production Center

BENEFACTORS ($25,000+)
American Express Company
Cisco Systems, Inc.
KPMG SUPPORTERS ($5,000$9,999)
Skadden, Arps, Slate, Meagher & BristolMyers Squibb Company
Flom LLP Colgate-Palmolive Company

Dramatists Play Service, Inc.

Newsweek

New York State Council

on the Arts™
Ogilvy & Mather New York

The Frame Gallery

We invite you to see for
yoursell why The Frame
Gallery is the framer of choice
to Bostons premier architects,
interior designers, museums,

and, hopefully, you.

BESTOF

The Frame Gallery
2 Summit Avenue
Corner of Beacon Street
Coolidge Corner, Brookline
617 232-2070
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American Repertory Theatre

presents

stage adaptation by

Gideon Lester and Dirkje Houtman

after the film Wings of Desire directed by Wim Wenders
with screenplay by Wim Wenders, Peter Handke, and Richard Reitinger

In association with Toneelgroep Amsterdam

director
translation

set design

costume design

lighting design

music and sound design
aerial choreography
stage manager

casting

dramaturgy

Ola Mafaalani
Gideon Lester

Ko van den Bosch
André Joosten
Regine Standfuss
André Joosten
Andy Moor

Mam Smith

Chris De Camillis*
Judy Bowman
Gideon Lester and
Dirkje Houtman

First performance November 25, 2006

Major Production Sponsors
Ted and Mary Wendell

Production Sponsors
Martha Cox and Andrew McKay

Additional Production Support Provided By
The Netherland-America Foundation

The American Repertory Theatre and the Institute for Advanced Theatre Training at Harvard
are supported in part by major grants from the Andrew W. Mellon Foundation, The Harold
and Mimi Steinberg Charitable Trust, the Shubert Foundation, and the Carr Foundation. The
AR.T. also gratefully acknowledges the support of Harvard University, including President
Lawrence H. Summers, Provost Steven E. Hyman, Dean William C. Kirby, the Committee on
Dramatics, the Loeb Visiting Committee, Dean Michael Shinagel, and the School of
Continuing Education. We also wish to give special thanks to our audience and to the many
A.R.T. Annual Fund donors for helping us make this season possible.

season sponsor

TIAA
CREF

FINANCIAL SERVICES
FOR THE GREATER GOOD™
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Damiel, an angel
Cassiel, an angel
Marion, a trapeze artist
former angel

Homer, an immortal poet
thoughts/live music

newsreader
dying man
child

the suicide

CAST

Bernard White*
Mark Rosenthal*
Mam Smith*
Stephen Payne*
Frieda Pittoors+
Jesse Lenat*
Hadewych Minis+
Robin Young*
Fred Goessens+
Andris Freimanis
Daniel Robert Pecci

Snack bar patrons:
W. Kirk Avery, Jerome Quinn, Greta Merchant, Betty Milhendler

(*) members of Actors Equity Assocation, the union of professional actors and stage managers in the United States.
(+) appearing with the permission of Actors’ Equity Association.

Understudies: Henry Clarke, Damiel; Brian Farish, Cassiel: Sarah Scanlon, Marion; Tim Wynn,
Former Angel; Cheryl Turski, Homer; Neil Stewart, Dying Man

Running time is 1 hour 40 minutes with no intermission.

stage manager
production associate

Amy James*
Amanda Robbins

Additional Staff: Loesje Riethof, Assistant to the Director; Ramén Huijbrechts, Assistant to the Scenic
Designer; Moira Shea, Production Sound Technician; Sander van Elteren, Reyer Meeter, Senior
Technicians; Niko Bovenberg, David Logger, Peter Pieksma, Pieter Roodbeen, Technicians;
Trea van Drunen, Roswitha Evenwel, David Verswijveren, Wigs and Makeup; Farida Bouhbouh,
Job de Krijger, Wim van Vliet, Costumes; Chris Eschenbach, Dan MacDonald, Brian McAlpine,
Carpenters; Carolyn Sullivan, Scenic Painter; Evan Wilkinson, Interim Floor Supervisor; Chris Lang,
Voice and Speech; Moira Shea, Sound Board Operator; William Hedden, Anthony Schwartzman,
Backstage Crew; Kat Hayden, Wardrobe; Kristin Knutson, Scenic Intern; Annetje van Dijk,

Edith den Hamer, Production Heads, Amsterdam.

Scenery built by Atelier Amsterdam.
Special thanks to Blase Ur and to Verlag der Autoren, Frankfurt.

The ARR.T. operates under an agreement between the League of Resident
Theatres and Actors’ Equity Association, the union of Professional Actors and
Stage Managers in the United States. The director of this production is a
member of the Society of Stage Directors and Choreographers, Inc., and most
of the designers are members of United Scenic Artists, both independent labor
unions. The AR.T. is also a constituent member of Theatre Communications
Group (TCG), the national service organization for the American not-for-profit
theatre. Supporting administrative and technical staff are represented by the
Harvard Union of Clerical and Technical Workers/AFSCME

(*) Members of Actors’ Equity Association,

the Union of Professional Actors and Stage
ACTORS  Managers in the United States.
EQUITY

The Director and Choreographer are members of
SSdC;.,--.;,.;:....__._,

(*) Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States. Actors’ Equity Association
(AEA), founded in 1913, represents more than 45,000 actors and stage managers in the United States. Equity seeks to advance, promote and fos-
ter the art of live theatre as an essential component of our society. Equity negotiates wages and working conditions, providing a wide range of ben-
efits, including health and pension plans. AEA is a member of the AFL-CIO, and is affiliated with FIA, an international organization of performing
arts unions. The Equity emblem is our mark of excellence. www.actorsequity.org
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o“t 0' I]erlln by Gideon Lester

Wim Wenders’ Wings of Desire is probably the most famous and enduring
artistic representation of the divided city of Berlin. Even as Wenders made the film in
1987 that Berlin was on the verge of disappearing; two years later the Wall fell, and
everything changed. Wenders himself was aware of the temporary nature of his sub-
ject; “The fact that something is due to go is always a good reason to include it in a
scene,” he later told an interviewer. “Wings of Desire is full of examples. Almost none
of our locations exists any more.” Like the angels of his film, Wenders’ task was to
observe and record a fleeting moment in the city’s life.

When he made the film, Wenders had returned to Germany after almost a
decade living and working abroad, and was searching for a way to express his feelings
for his country. Wings of Desire may be a snapshot of a specific time and place — its
German title, Der Himmel (iber Berlin, reveals the central role played by the city — but
Wenders’ deeper subject is more lasting. As he explains in his essay ‘An attempted
description of an indescribable film’ which is based on the first treatment for Wings of
Desire, “Of course | didn’t want just to make a film about the place, Berlin. What | want-
ed to make was a film about people — people here in Berlin — that considered the one
perennial question: how to live?”

Almost twenty years later, when we were considering how to adapt Wings of
Desire for the theatre, that “perennial question” was foremost in our minds. We could
never bring Berlin to the stage even if we wanted to — the city that Damiel and Cassiel
wandered through no longer exists, and it would be a strange act of archeological hubris
to try to resurrect it, when it is already so perfectly remembered in the film. It was the
human story, or rather the angelic story, that interested us most, and the relationship
between the individual characters and the world they inhabited, whatever that world
would turn out to be. But Berlin seemed so central Wings of Desire; how could we pro-
ceed without it?



The answer lay in the screenplay itself. In
searching for a language for the film, Wenders had
asked his friend and frequent collaborator, the great
Austrian poet and playwright Peter Handke, to con-
tribute some scenes to the script. Handke agreed,
as long as he could send his contributions from
Vienna rather than coming to Berlin. As Wenders
later recorded, “Every week [...] | would get an enve-
lope full of dialogue, without any direction or descrip-
tion, like in a stage play. There was no contact
between us; he wrote, and | prepared the film. There
was a growing gulf between the work Peter was
doing in Salzburg and the film that was gradually tak-
ing shape in Berlin, in discussions with the actors, i
and the physical preparations. Peter’s scenes —
though beautiful and poetic — were like monoliths
from heaven. But they didn't fit: there was a com-
plete discord between his dialogues, the scenes we
envisaged and the locations we’d decided on.”

Wenders solution was to incorporate most of
Handke’s “monoliths from heaven” as voiceovers,
representing the characters’ interior thoughts. The
city and the world, the specific details of each scene,
are barely mentioned in the language of the screen-
play, indeed there is very little conventional dialogue
in Wings of Desire. Berlin exists largely in Wenders’ exquisite choreography, which is
juxtaposed with the poetic worlds inside the minds of the Berliners and their guardian
angels. As a result, the process of bringing the text of our adaptation out of Berlin and
the 1980s was relatively straightforward; with only two or three minor emendations and
a few cuts, the text that you'll hear performed this evening is very close to that of the
Wenders/Handke screenplay.

Gideon Lester is the A.R.T.’s Associate Artistic Director.

Upper left: Bruno
Ganz as Damiel sit-
ting on the shoulder
of the Angel in Der
Himmel (iber Berlin.

above: Wim Whnders
with producer Chris
Sievernich in the
early 1980s.

left: Otrto Sander as
Cassiel descends
from atop the Angel.




by Dirkje Houtman

Angels play a crucial role in Ola Mafaalani’s theatre. They wander the stage in the periphery of
the action, while love is often defeated by violence and human helplessness. The angels are
observers, demonstrating compassion and sometimes imitating the violent habits of human beings.
The number of lives lost in Mafaalani’s productions is high, but the dead never disappear by exiting
the stage. They stay in view, hanging out at a bar or, as in her Romeo and Juliet (Toneelgroep
Amsterdam, 2004), finding a new place behind a white paper wall that was slowly besmeared with
black paint, and becoming visible when a raging Romeo tore down the paper. There, at the back of
the stage, the dead can “live on,” observing us, the living, but no longer accompanying us. With brute
force they are thrown out of time, and now they populate the world behind the world. In the context
of our tormented existence, this eternity takes on an almost positive tumn. But the worlds of the dead
and the living stay separate; two different stories, told apart from each other.

In Wings of Desire we see the start of a new movement in Mafaalani’'s work. For the first time

angels are performing the lead roles, and the two distinct worlds find each other. In this new theatri-
cal order, events, memories, dreams, and personal histories are cherished and function as the pillars
of stories that we're losing in these hectic times of hype and confusion. The angels Damiel and
Cassiel are immortal and have existed from the beginning of time. They observe, imitate, and con-
sole people; they have a sharp eye for details and record major historical events, from the origins of
man till the most recent wars. They know history and its stories great and small, as does Homer, the
immortal poet who wanders the stage and teaches the audiences that people need stories to sur-
vive.
But Damiel doesn’t want to observe any longer; he yeamns to experience reality, to feel a weight on
his shoulders that will make him “earthbound,” as he puts it. He longs to gain a history, to conquer
a story of his own. To stand in time. To live now. The instant he falls in love, this desire grows
stronger. The girl, Marion, is a trapeze artist, who challenges gravity with her aerobatics, even at the
risk of breaking her neck. For her, but also for the ultimate sensation of life, Damiel will exchange
eternity for mortality.

In this fusion between an
angel and a human being, a
new story will be born, perhaps
the start of a brand new history
that encloses a seed of hope.
In the worlds of Marion in her
final declaration of love to
Damiel:  “There is no greater
story than ours, of man and
woman. It will be a story of
giants, invisible, infectious, a
story of new ancestors.”

Dirkje Houtman is the
dramaturg at Toneelgroep
Amsterdam.

at the Grosser Stern.



The origins of
Wings of Desire

§ The genesis of the idea of hav-
ing angels [in Wings of Desire] is
very hard to account for in retro-
spect. It was suggested by
many sources at once. Firstand
foremost, Rilke’s Duino Elegies.
Paul Klee’s paintings too. Walter
Benjamin’s Angel of History.
There was a song by the Cure
that mentioned ‘fallen angels,
and | heard another song on the
car radio that had the line ‘talk to
an angel in it. One day, in the
middle of Berlin, | suddenly
became aware of that gleaming figure, ‘the Angel of Peace,” metamorphosed from being a warlike vic-
tory angel into a pacifist. [...] There have always been childhood images of angels as invisible,
omnipresent observers; there was, so to speak, the old hunger for transcendence, and also a long-
ing for the absolute opposite: the longing for a comedy! THE DEADLY EARNEST OF A COMEDY!

— Wim Wenders, from the first treatment for Wings of Desire

Bruno Ganz (Damiel) looks over his city.

Who, if | cried out, would hear me among the angelic
orders? And even if one of them pressed me
suddenly to his heart: I'd be consumed
in his stronger existence. For beauty is nothing
but the beginning of terror, which we can just barely endure,
and we stand in awe of it as it coolly disdains
to destroy us. Every angel is terrifying.
And so | check myself and swallow the luring call
of dark sobs. Alas, whom can we turn to
in our need? Not angels, not humans,
and the sly animals see at once
how little at home we are
in the interpreted world. That leaves us
some tree on a hillside, on which our eyes fasten
day after day; leaves us yesterday’s street
and the coddled loyalty of an old habit
that liked it here, stayed on, and never left.
— Rainer Maria Rilke, Duino Elegies, trans. Edward Snow



A Klee painting named Angelus Novus (right)
shows an angel looking as though he is about .-
to move away from something he is fixedly | '
contemplating. His eyes are staring, his mouth
is open, his wings are spread. This is how one
pictures the angel of history. His face is turned
toward the past. Where we perceive a chain of
events, he sees one single catastrophe which
keeps piling wreckage and hurls it in front of
his feet. The angel would like to stay, awaken
the dead, and make whole what has been
smashed. But a storm is blowing in from
Paradise; it has got caught in his wings with
such a violence that the angel can no longer
close them. The storm irresistibly propels him
into the future to which his back is turned, while the pile of debris before him
grows skyward. This storm is what we call progress.

— Walter Benjamin, “On the Concept of History”

And we, spectators always, everywhere,
looking at, never out of, everything!
— Rainer Maria Rilke, Duino Elegies, trans. Leishman and Spender

Even though the angels have been watching and listening to people for such a
long time, there are still many things they don’t understand. For example, they
don’t know and can’t imagine what colors are. Or tastes and smells. They can
guess what feelings are, but they can’t experience them directly. As our angels
are basically loving and good, they can’t imagine things like fear, jealousy, envy
or hatred. They are familiar with their
expression, but not with the things
themselves. They are naturally curi-
ous and would like to learn more, and
from time to time they feel a pang of
regret at missing out on all these
things, not knowing what it’s like throw-
ing a stone, or what water or fire are
like, or picking up some object in your
hand, let alone touching or kissing a
fellow human being. All these things
escape the angels. They are pure
CONSCIOUSNESS, fuller and more
comprehending than mankind, but also
poorer. The physical and sensual
world is reserved for human beings. It
is the privilege of mortality, and death
is its price.
— Wim Wenders, from the first
treatment for Wings of Desire

Aerialist Mam Smith




Willgs '“ neSil'e Acting Company

FRED GOESSENS+ — Dying Man

Member of Toneelgroep Amsterdam since it was founded in 1987, appeared as
Orestes in Andromache, as the addict son in Liefhebber and in the title role of
John Gabriel Borkman. This season, he is appearing in Het temmen van de
feeks, Roman Tragedy, and Tragedy. Alongside his roles with Toneelgroep
Amsterdam, Goessens has also acted in the films De Jurk (1996) and Oude
A Tongen (1994), and appeared in various plays between 1980 and 1991 for com-
panies such as Theatergroep Piek and Stichting Theater la Luna.

JESSE LENAT* — Thoughts/Musician

New York theatre credits: Fucking A (dir. Michael Greif) The Public Theater; Once
Around The Sun (dir. Jace Alexander), The Zipper; Texarkana Waltz (also origi-
nal music, music director, dir. Allison Narver), Kirk Theatre; Floyd Collins (dir.Tina
Landau), Playwrights Horizons, cast album; Tooth of Crime: Second Dance with
original music by T-bone Burnet (dir. Bill Hart/Sam Shepard), Signature
Theatre/Second Stage at Lucile Lortel Theatre; Rent (dir. Michael Greif), New York
Theatre Workshop; Len Jenkin’s new play Kraken (Herman Melville), Todd
Mountain Theatre Project. Regional: Actors Theatre of Louisville, Dallas Theatre Center, Alley Theatre,
The Guthrie Theater, American Music Theatre Festival, Wilma Theatre. Performed a solo show on the
life of Woody Guthrie, as well as his own music; recently completed a month-long residency playing his
original music at The Living Room (voted best club in New York City for singer/songwriters by Time Out
New York); worked with John Cougar Mellencamp and Stephen King on a project called “Ghost Brothers”
in which he played The Shape. Films: Venomous with Treat Williams (20th Century fox), Went to Coney
Island on a Mission from God, Robbers, The Fish in the Bathtub (with Jerry Stiller and Anne Meara).
Television: Law and Order: Cl, Hack, Once and Again, Strangers With Candy, To Hell And Back, The
Meatloaf Story.

HADEWYCH MINIS+ —Thoughts/ Musician

A member of Toneelgroep Amsterdam since the 05/06 season, credits include
Sceénes uit een huwelijk directed by Ivo van Hove and Opening Night. This sea-
son, she will be appearing in Don Carlos, Maeterlinck, and Roman Tragedies.
Other credits: Seemanslieder/Op hoop van zegen by Christoph Marthaler and
Richard Il by Johan Simons at ZT Hollandia. She has also had frequent televi-
sion and film roles, including in De Kroon, a television film made by the VPRO in
which Minis plays the part of Princess Maxima, and in the film Phileine zegt sorry.

STEPHEN PAYNE* — Former Angel

New York: J.P. Shanley’s Sailor’s Song,The Public Theater; Bukowski From
Beyond, Soho Playhouse; South of No North and Fool for Love, 20t street
Rep; Ghosts and Pillars of Society, Century Center; Automatic Earth Signature
Theatre; Subtle Bodies, Theatre Row; The Realism of Simple Machines,
LaMama; A Hatful of Rain (dir. Frank Corsaro) and Mailer's America Sings,
Actors’ Studio. Regional: A Midsummer Night’s Dream (Peter Quince/Aegeus,
dir. Tina Landau), McCarter Theatre; Bus Stop (dir. Joe Hardy; Craig Noel and
Inner Circle Critis’ Awards), The Old Globe; Paula Vogel's Boy Gets Girl (dir, Roberta Levitow), Seattle
Repertory Theatre. Films: Rent, A Girl’s Guide to Hunting & Fishing, Cake Eaters, Where God Left His
Shoes, A Crime, A Guide to Recognizing Your Saints, Hells Kitchen, A Good Day to Die, Witness to the
Mob and No Mercy. TV: The Sopranos, Law & Order, Third Watch, Equalizer, and Kojak.




FRIEDA PITTOORS+ — Homer

Frieda Pittoors has been a member of Toneelgroep Amsterdam since the 05/06
season. She has appeared in Perfect Wedding and Huis van de toekomst, this
season she is appearing in Don Carlos, Maeterlinck, and Roman Tragedies. She
has acted in professional theatres in Belgium since the age of eight, and has been
appearing on the Dutch stage since the 1970s with companies including Proloog,
Sater, Het Zuidelijk Toneel, and Discordia. Other credits include The Leenane
Trilogy (nominated for Theo d’Or), Tim van Athene and Seemannslieder/Op hoop van zegen at ZT
Hollandia.

MARK ROSENTHAL* — Cassiel

Broadway: Ah Wilderness (Lincoln Center). New York: Nami (Partial Comfort),
Mercy on the Doorstep (the Flea), After Ashley (Vineyard Theatre), The
Moonlight Room (Worth Street Theater Company— Lucille Lortel Nomination),
Elizabeth Egloff's Phaedra (Vineyard Theatre), The Basement at the Bottom of
the End of the World (1996 YPF, The Public Theater); and Kenneth Lonergan’s
This Is Our Youth (Second Stage) and Waverly Gallery (Pasadena Playhouse);
Other: Dark Rapture (ACT), The Internationalist (Fairfield Theatre Company, CT), Marvin’s Room
Goodman Studio, Chicago and Playwrights Horizons — Joseph Jefferson Award nomination and Theater
World Award, Drama Desk nomination). Films: Backseat, Final Draft, Jump, and Stiffs. Television:
Numbers, The Mike O’Malley Show (series regular), Tribeca, Joe’s Apartment, The Education of Max
Bickford, That's Life, and Law & Order.

MAM SMITH* — Marion

Aerialist, dancer, choreographer, and actor. As a child she studied classical dance
and competed as an elite gymnast. Dancer in a Cirque du Soleil benefit series,
Lincoln Center and Radio City Music Hall, toured throughout the US as a featured
dancer with the Doug Elkins Dance Co. Principal aerialist for Antigravity. Television
credits: most recently seen with P-Diddy on MTV’s “2002 Music Video Awards” and
the “2003 Grammy Awards” (where she performed with Gwen Stephani); Oz, Law
and Order; also numerous print and television advertisements. She is producing
the film Hello Timor, the first feature film of East Timor. Education: New York University’s Tish School of
the Arts for Dance and Theatre, Masters in Communications from Emerson College in Boston.

BERNARD WHITE* — Damiel

Theatre: Lucy and the Conquest, Williamstown Theatre Festival; Landscape Of
The Body, Signature Theatre Co; Sakharam Binder, The Play Co.; Mum, Now
Theatre; The Death Of Garcia Lorca, The Public Theater; An Antigone Story
and Crossings: Journeys of Catholic Immigrants, Cornerstone Theatre;
Dogeaters, La Jolla Playhouse; A Perfect Ganesh, Odyssey Theare; Creeps,
Theatre Theatre, Second Stage; Titus Andronicus, The Globe Playhouse. Solo
theatre creatlons Where She Went, Met Theatre; John in the Hill Country, The Bhagavad Gita/The
Song of God. Founder of Plymouth in Los Angeles, a theatre space dedicated to exploring the sacred
in art. Film/TV: American Dreamz, Pain Within, Land Of Plenty (directed by Wim Wenders), Suefio,
Raising Helen, American Made, The Matrix Revolutions, The Matrix Reloaded, Scorpion King, Pay It
Forward, City Of Angels, E-Ring, Crossing Jordan, Jag, 24, The Agency, West Wing, C.S.I..Miami, The
Guardian, Alias, Touched By An Angel, Judging Amy, The Division, The X-Files, The Practice, Felicity,
ER, NYPD Blue.




ROBIN YOUNG* — Newsreader

Host of WBUR’s midday news magazine Here and Now, heard on National Public
Radio stations across the country. Launched the popular Evening Magazine on
WBZ-TV in the mid-70s, spent several years as correspondent and substitute host
for NBC’s Today show, has also reported for CBS ABC, and the Discovery
Channel. Recipient of numerous industry awards including television’s Emmy,
cable’s Ace Award, and the George Foster Peabody Award for excellence in doc-
umentary films. Produced and directed the “Los Altos Story,” a film about a Rotary Club and AIDS.

Artistic Staff

WIM WENDERS — Filmmaker

One of the most prominent of post-war German directors, exploring themes of alienation and wander-
lust. His earlier films focused on the (im)possibility of depicting authentic reality. Paris, Texas (based on
a script by Sam Shepard) heralded a change in his work and instead of criticising the limitations of the
medium, Wenders began to concentrate on telling the most authentic stories possible; sometimes via
philosophically-tinted parables (Himmel iiber Berlin - Wings of Desire and its sequel, Far Away So Close,
Until the End of the World), in which he still managed to maintain his critical, existentialist view of reali-
ty, or through the “road movies” Alice in the Cities, The Wrong Move, and Kings of the Road. Other films
include Hammet, The American Friend, Beyond the Clouds, and numerous documentaries, including
The Million Dollar Hotel, The Buena Vista Social Club, U2, and The Soul of a Man.

OLA MAFAALANI — Adaptor/Director

Born in Syria, grew up in Germany and studied in the Netherlands. She began her career in the small-
er production houses such as FACT and the Nes theatres. In 2000, she was awarded the Erik Vos Prize
for talented up-and-coming directors. Her production of Macbeth at the Koninklijke Viaamse
Schouwburg was chosen for the 2001 Theatre Festival. She has been a permanent guest director at
Toneelgroep Amsterdam since 2001; productions include The Merchant of Venice and Romeo and
Juliet, and recently she directed A Clockwork Orange with d’Electrique, which is scheduled again in
the 2006-07 season.

ANDY MOOR — Composer/Sound Designer

Born in London, England, began his musical life in Scotland playing guitar with the band Dog Faced
Hermans. In 1990 he moved to the Netherlands to join the Dutch band The Ex and continues to be a
full time member of this band. In 1995 he performed his first series of completely improvised concerts
as a duet with Terrie Ex, and later released a video of the best performances. In 1996 he began anoth-
er group with Tony Buck (Necks), Joe Williamson and Leonid Soybelman (Ne Zhdali) called Kletka Red,
fusing traditional Klezmer, Greek and Russian songs with their own frantic styles of playing. In recent
years he has worked with electronic musicians (Kaffe Matthews, Yannis Kyriakides, Thomas Lehn, and
Colin Mclean), composed soundtracks for films and performed regularly with dancers such as Magpie
Music and Dance Company. He created soundtracks for the film Epic by artist Marion Coutts (Dog
Faced Hermans) and for her film No Evil Star; and launched a new CD label along with Yannis
Kyriakides and Isabelle Vigier, called Unsounds. Mr. Moor has worked with Thermal (John Butcher and
Thomas Lehn), with Magpie Music and Dance Company, and sound poet Anne James Chaton; collab-
orated with dancer and choreographer Nora Heilmann, and with the Dutch theatre companies The Ex
and D’Electrique, including the production of A Clockwork Orange. He has toured extensively with The
Ex worldwide.



GIDEON LESTER — Adaptor/Associate Artistic Director

Recent translations: Marivaux’s Island of Slaves and La Dispute (published by Ivan
Dee, directed by Anne Bogart at the A.R.T.), Bertolt Brecht's Mother Courage (directed
by Janos Szasz), Georg Blichner’'s Woyzeck (directed by Marcus Stern), and two texts
by the French playwright Michel Vinaver, King and Overboard (published by Methuen
and staged at the Orange Tree Theatre in London.) Adaptations: Kafka’s Amerika
(directed at the A.R.T. by Dominique Serrand), Anne Frank for the Carr Center for
Human Rights at Harvard, and Enter the Actress, a one-woman show that he devised
for Claire Bloom. Bornin London in 1972, Mr. Lester studied English Literature at Oxford
University. In 1995 he came to the US on a Fulbright grant and Frank Knox Memorial Scholarship to study
dramaturgy at the A.R.T. Institute for Advanced Theatre Training at Harvard. When he graduated from the
Institute, Mr. Lester was appointed Resident Dramaturg. He became the A.R.T.'s Associate Artistic Director in
2002. He teaches dramaturgy at the A.R. T./MXAT Institute, playwriting at Harvard.

DIRKJE HOUTMAN — Adaptor

Dirkje Houtman has been the dramaturg at Toneelgroep Amsterdam since 1992. She has also worked as theatre critic for Trouw and
the Haagse Post, and as editor of the Dutch theatre magazine Toneel Theatral. She has collaborated with such directors as Gerardjan
Rijnders (Le Cid, L'llusion Comique), Ivo van Hove (Charles Mee's True Love), and Adelheid Roosen (The Veiled Monologues and
IsMan). Other projects with Ola Mafaalani include The Merchant of Venice, Romeo and Juliet, and Clockwork Orange. Her trans-
lations include Richard Maxwell's Good Samaritans, which was commissioned by Toneelgroep Amsterdam.

KO VAN DER BOSCH — Translator

Director of the Dutch theatre company Alex d’Electrique (nowadays known as d’Electrique). He is an expres-
sive artist, performer, director and playwright, has been working together with Ola Mafaalani since 1995, writ-
ing scripts for her productions such as Harige Machine, Ten Liefde, an adaptation of the Romeo and Juliet
story, and Waarom huilen baby’s als ze geboren worden, and A Clockwork Orange (also played the role
of Alex). Other works include Gok (Toneelgroep Courage), Pygmalion (RO-theater) and a musical adaptation
of Mary Shelley’s Frankenstein (Noord Nederlands Toneel). The Dutch publishing house De Geus will be bringing out a new compi-
lation of his stage scripts in spring 2007.

REGINE STANDFUSS — Costume Designer

With Ola Mafaalani: Romeo and Juliet, Toneelgroep Amsterdam; Le Bal and Othello, Schauspielhaus Kén. Other design credits:
Goethe’s Faust, Schauspiel Stuttgart; Minna von Barnhelm, Thalia Theater Hamburg; Tartuffe and Othello, Schauspielhaus Kéln;
Andromache, Schauspielhaus Bochum; The Lieutenant of Inishmore, Deutsches Theater Berlin; Enemy of the People, Theater
Basel; among many others.

ANDRE JOOSTEN — Lighting Designer

Graduated from the Academie voor Beeldende Kunst (Academy of Fine Arts) and the Jan van Eyk Academie
in Maastricht; has worked as a freelancer on more than one hundred and forty stage, opera, music theatre,
musical, and television productions. His first project with Ola Mafaalani dates back to 1998, when they direct-
ed Fact Westkaai of B.M. Koltes. Other credits include Othello (Schauspiel Kdln), Romeo en Juliet
(Toneelgroep Amsterdam), and A Clockwork Orange (d’Electrique).

JUDY BOWMAN — New York Casting

A.R.T. Island of Slaves, Romeo and Juliet, The Keening, Olly’s Prison, Desire Under the EIms. New York:
Night Over Taos, ‘Nami, Open House, Baby Girl, Michael John Garces’s Point of Departure, Havana
Bourgeois, A Matter of Choice, The Wonderer, An American Maul, Rothchild’s Fiddle, premieres of Keith
Reddin’s Almost Blue, Sarah Kane’s Phaedra’s Love. New York Musicals: Love According to Luc, Saint
Heaven, The Chocolate Tree. Films: Body/Antibody, Superman, 508 Nelson, Duane Incarnate, The Eden
Myth. As Casting Associate: NY Casting for the films Mean Girls, Something’s Gotta Give, John Cameron
Mitchell's Shortbus, and Nowhere To Go But Up. TV: Animated TV series Nate the Great, and Casting Associate
for many Carsey-Werner television series. Also the Resident Casting Director for INTAR, Partial Comfort and
Reverie Productions in New York.

CHRIS DE CAMILLIS* — Production Stage Manager

A.R.T. Island of Slaves, Romeo and Juliet, Three Sisters, Desire Under the Elms, Dido, Queen of
Carthage, The Provok’d Wife, Oedipus, A Midsummer Night’s Dream, Lady with a Lapdog, Pericles,
Uncle Vanya, Lysistrata, Marat/Sade, Johan Padan and the Discovery of the Americas, Richard I,
Mother Courage and Her Children, Three Farces and a Funeral, The Winter’s Tale, Full Circle, lvanov,
We Won’t Pay! We Won'’t Pay!, The Merchant of Venice, and The Cripple of Inishmaan. Off-Broadway:
Pride’s Crossing (Lincoln Center Theater), The Boys in the Band (Lucille Lortel Theatre), Slavs! (New York



Theatre Workshop), Raised in Captivity (Vineyard Theatre), and ‘Till the Rapture Comes (W.PA.)
Regional: The Guthrie Theater, Berkshire Theatre Festival (three seasons), George Street Playhouse,
Shakespeare & Company, San Antonio Festival, Old Globe Theatre in San Diego, The Acting Company (fif-
teen productions over five seasons, including As You Like It, directed by Liviu Ciulei, A Doll’s House, direct-
ed by Zelda Fichlandler, and A Midsummer Night’s Dream, directed by Joe Dowling). Mr. De Camillis is
A.R.T. Artistic Coordinator.

AMY JAMES* — Assistant Stage Manager

AR.T.: Stage Manager: No Exit, Carmen, Amerika, Nothing But the Truth, The Flying Karamazov
Brothers, George Gershwin Alone. Assistant Stage Manager Orpheus X, Romeo and Juliet, Three
Sisters, Dido, Queen of Carthage, The Provok’d Wife, The Miser, Birthday Party, Snow in June, Lady
with a Lapdog, Pericles, Highway Ulysses and Uncle Vanya. Production Associate Lysistrata, Stone
Cold Dead Serious, Othello, Mother Courage, Three Farces and a Funeral, and Richard Il. Indiana
Repertory Theatre: Production Associate: Same Time Next Year, An Almost Holy Picture, Othello.

ROBERT WOODRUFF — Attistic Director

A.R.T.: directed Island of Slaves, Orpheus X, Olly’s Prison, Oedipus, Sound of a
Voice, Highway Ulysses, Richard II, Full Circle (2000 Elliot Norton Award for Best
Director) and In the Jungle of Cities (1998 Elliot Norton Award for Best Director).
A.R.T. Institute: directed Charles L. Mee’s Trojan Women A Love Story. His credits
include the premieres of Sam Shepard’s Curse of the Starving Class, Buried Child
(Pulitzer Prize), and True West at the New York Shakespeare Festival; In the Belly of
the Beast, A Lie of the Mind, and Philip Glass’s A Madrigal Opera at the Mark Taper
Forum; The Comedy of Errors (with the Flying Karamazov Brothers) at Lincoln
Center; David Mamet's adaptation of Red River at The Goodman Theatre; The Tempest, A Man’s a Man,
and Happy Days (among others) at La Jolla Playhouse; Julius Caesar at Alliance Theatre; The Duchess of
Malfi and Nothing Sacred at the American Conservatory Theatre; The Skin of Our Teeth at The Guthrie
Theater, and Baal at Trinity Repertory Company. His work has been seen at most major U.S. Arts Festivals
and abroad. Recent work includes Medea at the National Theatre of Israel and Saved at Theatre for a New
Audience. Mr. Woodruff co-founded The Eureka Theatre, San Francisco, and created The Bay Area
Playwrights Festival.

ROBERT J. ORCHARD — Executive Director

Mr. Orchard co-founded the A.R.T. with Robert Brustein in 1979 and served as the
Company’s Managing Director for twenty-one years. He currently serves as Executive
Director of the A.R.T. and the Institute for Advanced Theatre Training, and Director of
the Loeb Drama Center at Harvard University. Prior to 1979, he was Managing
Director of the Yale Repertory Theatre and School of Drama where he also served as
Associate Professor and Co-Chairman of the Theatre Administration Program. For
nearly twenty years, Mr. Orchard has been active facilitating exchanges, leading sem-
inars, and advising on public policy with theatre professionals and government officials
in Russia. Atthe A.R.T. he has produced nearly 170 productions over half of which were new works. In addi-
tion, he has overseen tours of A.R.T. productions to major festivals in Edinburgh, Avignon, Belgrade, Paris,
Madrid, Jerusalem, Venice, Sao Paulo, Tokyo, Taipei, Singapore, and Moscow, among others. Under his
leadership, A.R.T. has performed in eighty-one cities in twenty-two states and worldwide in twenty-one cities
in sixteen countries on four continents. Mr. Orchard has served as Chairman of both the Theatre and the
Opera/Musical Theatre Panels at the National Endowment for the Arts, on the Board and Executive
Committee of the American Arts Alliance, the national advocacy association for the performing and visual arts,
and as a trustee of Theatre Communications Group (TCG), the national service organization for the American
professional theatre and publisher of American Theatre magazine. In addition he has served on the Board of
the Cambridge Multi-Cultural Arts Center and as President of the Massachusetts Cultural Education
Collaborative. In 2000, Mr. Orchard received the Elliot Norton Award for Sustained Excellence.

(*) Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States. Actors’ Equity Association (AEA), founded
in 1913, represents more than 45,000 actors and stage managers in the United States. Equity seeks to advance, promote and foster the art of live theatre as an essen-
tial component of our society. Equity negotiates wages and working conditions, providing a wide range of benefits, including health and pension plans. AEAis a mem-
ber of the AFL-CIO, and is ffiliated with FIA, an international organization of performing arts unions. The Equity emblem is our mark of excellence. www.actorsequity.org

(+) Appearing with the permission of Actors’ Equity Association. The Producers gratefully acknowlege Actors’ Equity Association for its assistance of this production.”
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A History of the American Repertory Theatre

Robert J. Orchard

Co-founder / Executive Director

Robert Woodruff

Artistic Director

Gideon Lester
Associate Artistic Director / Dramaturg

Robert Brustein

Founding Director / Creative Consultant

The American Repertory Theatre (A.R.T.) occupies a unique
place in the American theatre. It is the only not-for-profit theatre
in the country that maintains a resident acting company and an
international training conservatory, and that operates in associ-
ation with a major university. Over its twenty-six-year history the
AR.T. has welcomed American and international theatre artists
who have enriched the theatrical life of the whole nation. The
theatre has gamered many of the nation’s most distinguished
awards, including a Pulitzer Prize, a Tony Award, a Jujamcyn
Award, the 2002 National Theatre Conference’s Outstanding
Achievement Award; and in May of 2003 it was named one of the
top three theatres in the country by Time magazine. Since 1980
the AR.T. has performed in eighty-one cities in twenty-two states
around the country, and worldwide in twenty-one cities in sixteen
countries on four continents. It has presented one hundred and
eighty productions, over half of which were premieres of new
plays, translations, and adaptations.

The AR.T. was founded in 1980 by Robert Brustein and
Robert J. Orchard, and has been resident for twenty-six years at
Harvard University's Loeb Drama Center. In August 2002
Robert Woodruff became the A.R.T.'s Artistic Director, the sec-
ond in the theatre’s history. Mr. Orchard assumed the new role
of Executive Director, and Gideon Lester that of Associate
Atistic Director. Mr. Brustein remains with the AR.T. as
Founding Director and Creative Consultant.

The AR.T. provides a home for artists from across the world,
whose singular visions generate and define the theatre’s work.
The company presents a varied repertoire that includes new
plays, progressive productions of classical texts, and collabora-
tions between artists from many disciplines. The AR.T. is also
a training ground for young artists. The theatre’s artistic staff
teaches undergraduate classes in acting, directing, dramatic lit-
erature, design, and playwriting at Harvard, and in 1987 the
AR.T. founded the Institute for Advanced Theatre Training. In
conjunction with the Moscow Art Theatre School, the Institute
provides world-class  graduate-level training in acting, dram-
aturgy, and special studies.

The AR.T.'s American and world premieres include among
others, works by Robert Auletta, Edward Bond, Robert Brustein,
Don DeLillo, Keith Dewhurst, Humberto Dorado, Christopher
Durang, Rinde Eckert, Elizabeth Egloff, Peter Feibleman, Jules
Feiffer, Dario Fo, Carlos Fuentes, Larry Gelbart, Leslie Glass,
Philip Glass, Stuart Greenman, William Hauptman, David Henry
Hwang, Milan Kundera, Mark Leib, David Lodge, Carol K. Mack,
David Mamet, Charles L. Mee, Roger Miller, John Moran,
Robert Moran, Heiner Miiller, Marsha Norman, Han Ong, David
Rabe, Franca Rame, Adam Rapp, Keith Reddin, Ronald
Ribman, Paula Vogel, Derek Walcott, Naomi Wallace, and
Robert Wilson.

Many of the world's most gifted directors have staged pro-

ductions at the A.R.T,, including JoAnne Akalaitis, Neil Bartlett,
Andrei Belgrader, Anne Bogart, Lee Breuer, Robert Brustein,
Chen Shi-Zheng, Liviu Ciulei, Martha Clarke, Ron Daniels, Liz
Diamond, Joe Dowling, Michael Engler, Alvin Epstein, Dario Fo,
Richard Foreman, Kama Ginkas, David Gordon, Adrian Hall,
Richard Jones, Michael Kahn, Jerome Kilty, Tina Landau,
Krystian Lupa, John Madden, David Mamet, Des McAnuff,
Jonathan Miller, Nicolds Montero, Tom Moore, David Rabe,
Frangois Rochaix, Robert Scanlan, Janos Szasz, Peter Sellars,
Andrei Serban, Dominique Serrand, Susan Sontag, Marcus
Stern, Slobodan Unkovski, Les Waters, David Wheeler, Frederick
Wiseman, Robert Wilson, Mark Wing-Davey, Robert Woodruff,
Yuri Yeremin, Francesca Zambello, and Scott Zigler, among others.

AR.T. productions were included in the First New York
International Festival of the Arts, the 1984 Olympic Arts Festival
in Los Angeles, the Serious Fun! Festival at Lincoln Center's
Alice Tully Hall, the Next Wave Festival at the Brooklyn
Academy of Music, and the International Fortnight of Theatre in
Quebec. The company has also performed at international fes-
tivals in Edinburgh, Asti, Avignon, Belgrade, Ljubljana,
Jerusalem, Haifa, Tel Aviv, and Venice, and at theatres in
Amsterdam, Rotterdam, Perugia, and London, where its pres-
entation of Sganarelle was filmed and broadcast by Britain's
Channel 4. In 1986 the A.R.T. presented Robert Wilson’s adap-
tation of Alcestis at the Festival d’Automne in Paris, where it
won the award for Best Foreign Production of the Year. In 1991
Robert Wilson’s production of When We Dead Awaken was
presented at the 21st International Biennale of S&o Paulo,
Brazil. The company presented its adaptation of Carlo Gozzi's
oriental fable The King Stag, directed by Andrei Serban, at the
Teatro Espariol in Madrid in 1988, at the Mitsui Festival in Tokyo
in 1990, the Taipei International Arts Festival in Taiwan (with
Robert Brustein's adaptation of Pirandello’s Six Characters in
Search of an Author) in 1995, at the Chekhov International
Theatre Festival in Moscow — the first American company to
perform at the Chekhov Moscow Art Theatre (with Six
Characters in Search of an Author, and Joseph Chaikin and
Sam Shepard's When The World Was Green (A Chef’s
Fable); and in October 2000, sponsored in part by AT&T:On
Stage, on a year-long national and international tour, with stops
in twenty-seven American cities in fifteen states, ending with a
three-week residency at London’s Barbican Centre in the sum-
mer of 2001. In June 1998 the company also presented two
works including Robert Brustein's new play Nobody Dies on
Friday at the Singapore Festival of the Arts. Most recently, pro-
ductions of Lysistrata, The Sound of a Voice, The Miser,
Lady with a Lapdog, Amerika, and No Exit have been pre-
sented at theatres throughout the US, and Krystian Lupa's 2005
production of Three Sisters recently closed the 2006 Edinburgh
International Theatre Festival.




American Repertory Theatre

Robert J. Orchard

Co-Founder / Executive Director

Robert Woodruff

Artistic Director

Gideon Lester

Associate Artistic Director / Dramaturg

Robert Brustein

Founding Director / Creative Consultant

Artistic Scenery
Scott Zigler Director, AR.T. Institute Stephen Setterlun Technical Director
Jeremy Geidt Senior Actor Emily W. Leue Assistant Technical Director
Marcus Stemn Associate Director Alexia Muhlsteff Assistant Technical Director
Christopher De Camillis  Artistic Coordinator Gerard P. Vogt Scenic Charge Artist
Arthur Holmberg Literary Director John Duncan Scene Shop Supervisor
Nancy Houfek Voice and Speech Coach Peter Doucette Master Carpenter
Ryan McKittrick Associate Dramaturg Chris Tedford Scenic Carpenter
David Wheeler Associate Artist York-Andreas Paris Scenic Carpenter
Administration and Finance Props
Jonathan Seth Miller General Manager Cynthia Lee Properties Manager
Nancy M. Simons Comptroller Lyn Tamm Assistant Properties Manager
Angela Paquin Assistant Comptroller Edward Morris Properties Carpenter
Julia Smeliansky Administrative Director, Institute
Steven Leon Assistant General Manager Costumes
Tracy Keene Company / Front of House Manager Jeannette Hawley Costume Shop Manager
Stacie Hurst Financial Administrator Hilary Hacker Assistant Costume Shop Manager
Tali Gai Artistic Associate / Executive Assistant Karen Eister Head Draper
Alexander Popov Moscow Program Consultant Carmel Dundon Draper

David Reynoso Crafts Artisan
Development _ Bettina Hastie First Hand
Sharyn Bahn D/reptor of Qevelopment Theadora Fisher First Hand
Sue Beebee ) Asststgnt Director ovaevelmeent Stephen Drueke Wardrobe Supervisor
Jan Graham Geidt Cgordmator of Spgcral Prpjlects Suzanne Kadiff Costume Stock Manager
Joan Moynagh Director of Institutional Giving Tova Moreno Stitcher
Jessica Obara Development Associate

Lights
Publicity, Marketing, Publications Derek L. Wiles Master Electrician
Henry Lussier Director of Mrkefing ) Kenneth Helvig Lighting Assistant
Katalin Mitchell Director of Press and Public Relations David Oppenheimer Light Board Operator
Jeremy Allen Thompson  Director of Audience Development Lauren Audette Zero Arrow House Electrician
Nicholas Peterson Marketing Associate
Douglas F. Kirshen Web Manager Sound
Burt Sun Director of Graphic/Media Design David Remedios Resident Sound Designer / Engineer
Stevens Advertising Advertising Consultant Darby Smotherman Production Sound Engineer

Associates

Stage
Box Office Joe Stoltman Stage Supervisor
Derek Mueller Box Office Manager Jeremie Lozier Assistant Stage Supervisor
Ryan Walsh Box Office Manager Christopher Eschenbach  Production Assistant
Lilian Belknap Box Office Representative Kevin Klein Production Assistant

Angie Prince Props Runner
Public Services ;
Erin Wood Theatre Operations Coordinator Internships
Maria Medeiros Receptionist Ariane Barbanell Development
Sarah Leon Receptionist Amy Cole Stage Management
Killian Clarke House Manager Elaine Harris Administration
Doug Fallon House Manager N|;hplas Jand! Administration
Shannon Matathia House Manager Kristin Knutson Scenery
Nicole Meinhart House Manager Heidi Nelson Dramaturgy
Heather Quick House Manager W|II!am Shaw Adm/ms‘trat/on
Charlean Skidmore House Manager Emily Yost Production Management
Matthew Spano House Manager
Production The American Repertory Theatre Program
Patricia Quinlan Production Manager Loeb Drama Center ¢ 64 Brattle Street « Cambridge, MA 02138
Christopher Viklund Associate Production Manager Editors
Skip Curtiss Associate Production Manager Katalin Mitchell & R McKittrick
Amy James Assistant Stage Manager a g In M C e yan C itric
Katherine Shea Assistant Stage Manager For information about advertising call:
Amanda Robbins Institute Stage Manager Susan Bach

J. Michael Griggs

Loeb Technical Director

amrep.org/ads
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American Repertory Theatre National Advisory Committee

Dr. Stephen Aaron William and Wendy Luers Miriam Schwartz

Donald and Lucy Beldock Joanne Lyman Beverly Sills

Alexandra Loeb Driscoll James Marlas and Peter Greenough
Ronald Dworkin Stuart Ostrow Daniel Selznick

Wendy Gimbel Dr. David Pearce William and Rose Styron
Stephen and Kathy Graham Steven Rattner Mike and Mary Wallace
Kay Kendall Nancy Ellison Rollnick Seth Weingarten

Robert and Rona Kiley and Bill Rollnick Byron Wien

Rocco Landesman Daniel and Joanna S. Rose William Zabel

Willee Lewis Mark Rosenthal

American Repertory Theatre Honorary Board

JoAnne Akalaitis Mrs. John Hersey John Shea

Laurie Anderson Geoffrey Holder Talia Shire

Rubén Blades Arliss Howard Beverly Sills

Claire Bloom Albert Innaurato Meryl Streep
William Bolcom John Irving Rose Styron

Art Buchwald Anne Jackson and Eli Wallach Lily Tomlin

Carmen de Lavallade Robert R. Kiley Christopher Walken
Brian Dennehy James Lapine Mike and Mary Wallace
Christopher Durang Linda Lavin Sam Waterston
Carlos Fuentes Jonathan Miller Robert Wilson
Philip Glass Kate Nelligan Debra Winger
André Gregory Andrei Serban Frederick Wiseman

Visiting Committee for the Loeb Drama Center

Stockard Channing Jeffrey D. Melvoin Winifred White Neisser
Anthony E. Malkin Thomas H. Parry Byron R. Wien
James C. Marlas Daniel Mayer Selznick
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A.R.T./MKAT INSTITUTE
FOR ADVANCED THEATRE TRAINING

Scott Zigler, Director Julia Smeliansky, Administrative Director
Marcus Stern, Associate Director
Nancy Houfek, Head of Voice and Speech Andrei Droznin, Head of Movement

American Repertory Theatre

Robert J. Orchard Robert Woodruff

Co-Founder/Executive Director Artistic Director

Gideon Lester
Associate Artistic Director/Dramaturg

MOSCOW ART THEARTRE

Oleg Tabakov, Artistic Director

MOSCOW ART THEATRE
SCHOOL

Anatoly Smeliansky, Head

The Institute for Advanced Theatre Training at Harvard was established in 1987 by the American Repertory
Theatre (A.R.T.) as a training ground for the American theatre. Its programs are fully integrated with the activities
of the AR.T. In the summer of 1998 the Institute commenced a historic new joint program with the Moscow Art
Theatre (MXAT) School. Students engage with two invaluable resources: the work of the A.R.T. and that of the
MXAT, as well as their affiliated Schools. Individually, both organizations represent the best in theatre production
and training in their respective countries. Together, this exclusive partnership offers students opportunities for train-
ing and growth unmatched by any program in the country.

The core program features a rigorous two-year, five-semester period of training in acting, dramaturgy, and
special studies, during which students work closely with the professionals at the A.R.T. and the MXAT as well as
with the best master teachers from the United States and Russia. At the end of the program, students receive a
Certificate of Achievement from the faculty of the American Repertory Theatre and an M.F.A. Degree from the fac-
ulty of the Moscow Art Theatre School.

Further information about this new program can be obtained by calling the Institute for a free catalog

(617) 617-496-2000 x8890 or on our web site at www.amrep.org.

Faculty Acting
Robert Brustein Criticism and Dramaturgy Katia Asche Thomas Kelley
Trey Burvant Yoga Elizabeth Allen Adam Kem
Eromas Dgr‘rkah ;?/ft’”g Joseph Aimanza Rocco LaPenna
A e(?a. D° uniova Movemen; Caroline Beth Barad Daniel Le

ndrei roznin overmen Sarah Baskin DeLance Minefee
Tanya Gassel Russian Language )

: ’ Jacqueline Brechner George Montenegro

Jeremy Geidt Acting H David Clark Nicole Mull
Arthur Holmberg Theatre History and Dramaturgy e”r,y avid Liarke icole Mu e,r,
Nancy Houfek Voice and Speech Gardiner Comfon Angela Nah|g|an
Roman Kozak Acting and Directing Emmy Lou Diaz Yelba Osorio
Will LeBow Acting Phillip Dunbridge Kunal Prasad
Gideon Lester Dramaturgy Jia Doughman Natalie Saibel
Stathis Livathinos Acting and Directing Brian Farish Sarah Scanlon
Karen MacDonald Acting Kristen Frazier Kristin Sidberry
Alexandre Marin Acting and Directing Aaron Ganz Neil Stewart
Ryan McKittrick Dramatic Literature and Dramaturgy Adel hanash Cheryl Turski
Jeff Morrison Voice Megan Hill Elizabeth Wilson
Pamela Murray Singing Perry Jackson Tim Wynn
Robert J. Orchard Theatre Management Sarah Jorge Leon Matthew Young
Robert Scanlan Dramatic Literature Merritt Janson
Andrei Shchukin Movement
Anatoly Smeliansky Theatre History and Dramaturgy Dramaturgy
Julia Smeliansky History and Practice of Set Design Mavourneen Amdt Sarah Ollove
Marcus Stem Acting and Directing Heather Helinsky Katheryn Rasor
Janos Szész Acting Katie Mallison Sarah Wallace
Oleg Tabakov Acting Njal Mjos Miriam Weisfeld
Robert Walsh Combat i
Robert Woodruff Acting and Directing Voice
Scott Zigler Acting, Directing and Dramaturgy Carey Dawson Christopher Lang
Staff

Christopher Viklund

Production Manager
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of Being Earnest

Dec 21 — Jan 14
The Onion Cellar
Dec 9 — Jan 13
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ARTifacts

SUBSCRIPTIONS AND INDIVIDUAL TICKETS NOW ON SALE

617.547.8300
Www.amrep.org
subscribe & save! hox office hours
* Free and easy ticket exchange! LOEB STAGE
* Create your own season — Tuesday — Sunday noon — 5pm
Monday closed

choose any 3 or more plays!
¢ All subscriptions are discounted —
save up to 26% off single ticket
prices
* Discounts on parking and fine dining
in Harvard Square

newtothe ART?

suhscribe now with no risk

We’'re so sure you’ll enjoy the 2006-07
season, here’s a money back guarantee:
After you've seen your first two productions, if you're not
completely satisfied, just give us a call and we'll refund the
remainder of your season tickets. (New subscribers only.)

Preshow discussions one hour before 7:30 curtain
led by the Literary Department.
Loeb Stage plays only.

Wings of Desire preplays
Sunday, December 10, Wednesday, December
13, Thursday, December 14

playback

Post-show discussions after all Saturday matinees.
Al ticket holders welcome.

curtain times

Tue/Wed/Thu/Sun evenings — 7:30pm
Friday/Saturday evenings — 8:00pm
Saturday/Sunday matinees — 2:00pm

individual ticket prices

LOEB STAGE A B
Fri/fSat evenings $76  $53
All other perfs $66  $38

Performance days open until curtain
new! exchanges for
single ticket buyers

Sometimes emergencies do arise, and you may
need to change the date of your performance.
Now single ticket buyers can exchange for a
transaction fee of $10. As always, A.R.T.
subscribers can exchange for free!

AR.I student pass

$60 gets you 5 tickets good for any combination of
plays. That's only $12 a seat!

(Full-time college students only.)

Have your ticket stub stamped at the reception
desk when you attend a performace and receive
discounts at the University Place Garage or The
Charles Hotel Garage.

ZERO ARROW THEATRE

Discount parking is available at the Harvard
University lot at 1033 Mass. Ave. (entrance on
Ellery Street.) There is also valet parking availabe at
the nearby Grafton Street Pub & Grill. See page 11.
Go to www.amrep.org/venues/zammow/

for more information.

order today!

subscriptions & tickets on sale now

611.541.8300
Www.amrep.org

611.941.8300

64 Brattle Street, Cambridge, MA 02138
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